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CHMBOJII3M KOJIbOPY B TPAULITHOMY
KUTAHCBLKOMY JIAHAIIA®THOMY AU3AMHI

Ilpoananizosano poav Koawopy 1| CUMBONIKU KOAbOPI6 6 MpPAOUYIliHill
KUmaucovKiil apximexmypi. Apeymenmosano,ujo 6 oasenvomy Kumai xonip 06ys He
Juue 3acobom ecmemuyHoi 6UPA3HOCMI 00 €KMY, a i 6UPANCA8 NEBHULI CUMBOJI3M I
coyianbHull cmamyc i 61acHuxa o6 ’ekmy, i camozo 06 ’exmy. Ha npuxnadi natbinvu
nowupeno2o 6 Kumai icmopuunozo apximekmypHnoz2o 00 €kmy — Mano2o nagiibloHy
— NPOAHANI308AHO NPUHYUNU 3ACMOCYBAHHA KOJbOPI6 | HAUOIIbUWL XApAKmMepHI
sapianmu KOAOPUCMUKU.

Kniouosi cnosa:  cumeonizm;, xonvopu, Kumatl, nanowa@muuti Ousatim,
mpaouyis.

Berym.

Onniero 3 0cOOIUBOCTEN TPATUIIIMHOI KUTAUCHKOT apXITEKTYPH € ii CUMBOJI3M,
[0 3yMOBJIOBAJOCS BIUIMBOM Ha JKUTTS CYCHUIbLCTBA TPAAMIIINHUX BipyBaHb
naocu3My 1 KoHGyIlaHCTBa Ta 3amo3uueHoro 3 [uaii Oyaausmy. B OyaiBisix pi3HOTO
(YHKIIIOHATBHOTO MPU3HAYEHHS BCe OyJI0 pErJaMEeHTOBAaHUM 1 KOXKEH €JIEMEHT MaB
neBHUM 3MicT. TyT MM MIAXOAUMO JI0 1HIIOI OCOOJMBOCTI TPATULIMHOI KUTAHCHKOT
apXiTeKTypH, a came J0 1i KOHCEpPBATH3MYy, OCKUIBKH apXITEKTypHO-OyAiBelbHI
KaHOHM, MPOIMHCAaHI B 3aKOHOJABUMX JOKYMEHTaX, HE 3MIHIOBAIHUCS CTOJITTSIMU
HaBITh MPHU 3MIHI AMHACTIN. Big cTOMTTS 10 CTOMITTS 30epiraBcsi MPUHIMII 1€papxii B
apXITEKTypi, sIKa Majia BUpaXaTu CTAaTyC BJIACHHUKA.

He3MiHHMM 3anuiiiaBcst 1 IPUHLIKN TIANOPSAKYBaHHS Oy/IIBII1, 11 pO3IUIaHyBaHHS
1 pO3TalllyBaHHSl €JIEMEHTIB MpUHLUMUNAM (QeH-IIyl. ApXITEeKTypa JIOMOBHIOBAJIACH
HeMaTepiaJIbHUMH BUIAaMH MHCTEITBA, 110 OCOOJHUBO IMOMITHO B CaJOBO-TIAPKOBIM
apxXiTekTypl Maiaux (QopmM, KOJU ICTOpisS MaBUILHOHY OCIIBYBajach MOCTUYHUMHU
psAIKamMu, MaBUIBHOHU MPUKPAMIAIUCH ACPEB’STHUMHU TaONIMYKaMHU 3 BIpIIaMHU 1
3raJlyBaliicCh B JIITEPATYPHUX TBOPAX.

['oBopsiun PO CUMBOJI3M JaBHBOI apXiTekTypu Kurtar, He MOKHAa OMUHYTH 1
TEMY CUMBOJII3MY MOJIXPOMIi, OCKIJIbKH, Ha BIIMIHY B1Jl €BpOINEUCHKOI [IUBLII3AIIIL, B
Kurtai noenHaHHs KOJIbOPIB BU3HAYAIOCHh HE CTIIBKM €CTETUYHUMHU BIACTUBOCTSIMU
a00 cMakoM apXiTEKTOpa YU 3aMOBHHUKA, CKUIbKHU COIIaJIbHUM CTaTyCcOM 00’ €KTA.
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VHIKaJIBHUM € TOH (haKkT, M0 BUMOra JOTPUMaHHS I[EBHOTO CHUMBOJI3MY B
noyixpomii 30epirayiacst B ycix Maiux (opmax — MaBiIbHOHAX, HE3BAXKAIOUM Ha iX
pPO3MAITTS 1 Ha TOM (akT, MO0 MaBUILHOH CTaB HANMOIIMPEHIIIUM TUIOM OYyIiBIi
Kwuraro.

AKIo TOPIBHATH MIX CO0OI0 KHUTAaMChbKI MaBUILHOHU 1 MaBUIbHOHU SMoOHII,
TOMITHO, IO KHUTAaMChKI 00’€KTH OUIBIN sICKpaBl 1 JeKkopoBaHi. BojmHouac came
KUTalicbKa KyJbTypa CIpaBujia BIUIUB Ha SAMOHCHKY KyJIbTypy n100u Xeian (794-1185
pp.). Tak, 3 Kurato B emoxy Xeian Oyiu 3amo3uyeHi TPaJuilii MEepeTBOPIOBATU
najalyd Ha KyJIbTypHI 1 MHCTEUbKI OCEpPEIKHM 3a YYacTIO Kpalux IOETIB 1
My3uKaHTiB. B X cT. mpuaBOpHI BUIBHO BOJOAUIM K KHUTalChKOIO MOBOIO, TaK 1
3HaHHSMM KUTANChKOI Moe3ii 1 KyJbTypu. OcBiTa JJIsl IT€H SIMOHCHKUX apUCTOKPATIB
TakoXX Tmepeadavyasia BHUBYEHHS KHUTANCBKOI KJIACHMYHOI JIITEpaTypu, Ipaub
KUTalUChKUX ICTOPUKIB 1 KJIACUKIB KOH(YIIAHCTBA, MIMJITKA MaJld BMITH IHUCATU
BIpIII, TPAaTH HA MY3UYHUX THCTPYMEHTAX 1 BOJIOJITH MHCTEUTBOM PO3IMUCIB IIUPM 1
Bisu1. Brim, BrmuB Kurtaro Ha xkynbTypy Anonii 3aBepiiuBcst B X CTONITTI, Jajii OyB
MPOIIEC TPHOXCOTPIUHOI 130411111 SAMOHIi BiA CBITY, IO MPU3BENO A0 PO301KHOCTEHN
MDK KUTaWCBhKOIO 1 SIMOHCHKOIO KyNbTyporo. KuTalicbka apxiTeKkTypa MpoaoBXKyBaia
PO3BUBATHUCH B HAIIPSIMKY MOJIXPOMIi, AeTai3alii, AeKOPYBaHHS a)X 10 HAIMIPHOCTI,
HAaTOMICTh 1301118 SnoHIi BHpa3uigachk B aCKETU3MI 1 CTPUMAHOCTI apXiTEKTYpH,
€CTeTUKM 3a MPUHIUIIOM «OJIWH CTUI, OJWH CTiJellb, OJHA KBITKa». Takomy
ACKETU3MY CIIPUSIIN 1 IIKOJIM — MICIIEBI BIATANYKEHHS OyAAU3MY.

Ha Bigminy Big Smnonii, Kurait Hikonn He OyB 130JIbOBAHMM BiJ CBITY 1 HOTO
apxiTeKTypa 1 MECTENTBO (POPMYBAIUCH K y B3aEMO3B 3Ky PI3HUX PETiOHIB, TaK 1
M 1HO3EMHUMH BIUIMBAMH, OCOOJIMBO SIKIIO 1O BJIaAyd MNPUXOJWJIM HE MICIIEBI
auHacTii (Hampukiala, MaHbwKypcbki auHactii Cu Cs 1 FOanp). Btim, HaBiTh npu
BJIaJI1 Yy>KO3EMHHUX MTPABUTEIIB MICIIEBI TPAAUIli HE 3HUKAJIH.

Takum 4MHOM, Me€Ta CTAaTTI MOJISITa€ B TOMY, a0M MpoaHali3yBaTH MPUHIUIIN
3aCTOCYBaHHS KOJBOPIB B apXiTeKTypi Manux (opM 1 BU3HAYUUTH HAWOLIBII
MOIIMPEH] MOEAHAHHS, 1110 MOXK€ OyTH 3aCTOCOBAaHE B Cy4acHOMY JaHAIIa(THOMY
mmn3anai Kuraro.

3aBmaHHS JOCHIKCHHS MOJSTAIA B TOMY, a0M TPOaHai3yBaTH KOJOPUCTUKY
KOHKPETHHUX CTAPOBHHHUX MaIHMX apXITEKTypHUX (GOpPM 1 CHIBCTaBUTH, 4 OyiH
0COOJIMBOCTI B MOITUPEHH] IEBHOT KOJIOPUCTUKHU IO pErioHax.

Jly1st BUpilIeHHS 3aBJIaHb JOCIIKEHHS OyJIM BUKOPUCTaHI TaKi 3aralbHOHAyKOBI
METOIM, SK METOJ  CTaTUCTUYHOTO aHammizy (I Teperiiky [aBHIX Malux
apXiTeKTypHUX (QOpM — TMaBUILHOHIB), aHANITUYHUNA MeTOod (I BU3HAYEHHS
MEPeiKy KOJbOPIB, HAMOUIBII 1 HAWMEHI MOIIMPEHUX TMOEIHAHb B MOJIXpoMii) i
METOJI CHUCTEMHO-CTPYKTYpPHOTO aHami3y (IJiS TOpIBHSHHS €JIIEMEHTIB OJHOTO
1€papXi4HOTO PiBHSI) Ta METO/ MOPIBHAIBHOTO aHATI3Y (711 OTPUMAaHHS BUCHOBKIB).
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Cnemnudika TeMu IOCHIIPKEHHS 3yMOBHUJA BUOIp OMpallbOBAHOI HKEPEIbHOI
Oasu:

- JKepenia, MPUCBSIUEeH] TpaAuliiHii nanamadTHid apxiTektypi Kurarwo [2, 5-
9,11-13 |;

- JKepena, IPUCBIYCH] TpaAUIIiiHIA KuTalchKik momixpomii [1,3];

- JKepena 3 pecraBpailiiinoi tematuku [4,10].

OcHoBHa YacTHHA.

Sk Bxke Oyno 3a3HaueHO BHIIE, BIJ JAWHACTII JO0 JAMHACTIi 30epiraiuch
TPaULIiHI KOHCTPYKTHUBHI CXeMHU (JOYy-TyH), B OUIBIIOCTI PEriOHIB MOUIUPUIUCH
pi3HOMaHITHI Mojaudikalli JaxiB 3 YrHyTUMH KyTamu. Big o0’exkty 10 00’€KkTy
BUTPUMYBAJach 1 BIAMOBIAHICTh moJirpadii, sika BiIPI3HATIACH HE3BUYHOIO JJISl OKa
€BPOMEHIA SICKPaBICTIO KOJbOPIB. ICHyBaB 1 mepeslik HaWOLIbII MOMIUPEHUX
300paxeHb, JAesSKi 3 SKUX Maldd MICTUYHE 3HaueHHs. Ha3Bemo mnepenik Takux
CBSIIIEHUX 300pa’KEHb:

- JIpaKOH — CHUMBOJI MO3UTHUBHOTO Hauajla «sIH», o0pa3 KUTAaHChKOTO Hapo1y,
BTUICHHS CTUXI1i BOJU, CUMBOJIYHUNA 00pa3 immneparopa Kuraro (Tomy 300pakeHHIM
JPAKOHIB 3aBXK/IH MPUKpaIIaid NaBUIbHOHH IMIIEPATOPCHKUX MaJlalliB);

- JIeB — YOCOOJICHHSI CIIPaBEIJIMBOTO MPABIIHHS;

- yepermnaxa — cuMBoJI BeecBiry;

- )KypaBJll — CHMBOJIU YCIIIXYy B yCIX CIIpaBax.

CumBONIYHI 300paKeHHS 1 eleMEeHTH OyAiBesb po3(apOOBYyBaIUCh BIAKPUTUMHU
SACKPaBUMH KOJbOPAMH, JI€ IMIEPATOPCHKUM KOJbOPOM BBAXKAJIUCS BCl BIJITIHKU
YKOBTOTO 1 30JIOTOTO, TOMY BIH BHUKOPHUCTOBYBAaBCSI TIIbKM B HaWOUIbII 3HAYHUX
IMIIEpAaTOPChKUX MaBUIbHOHAX, 1I€ CTOCYBAJOCS 1 BUKOPHCTaHHS >KOBTOI Y€pemnulil
JUIsl JaxiB. 3eJI€HO0 YEPENUIIC0 BKPUBAJIU JaXy NaBUIbHOHIB WIEHIB IMIEPaTOPCHKOI
poaunu. KpiM 1uxX KOIbOpiB, B TNaBUIbIlOHaX iMmepaTopa 1 WOro poOJAUHU
3aCTOCOBYBAJIM YOPHUH KOJIp, M KapHU3HI OpHaMeHTH (GapOyBaau CHHIM, a OTIOPH-
CTOBIH — YEPBOHMUM, KU B Kutai cumMBoIi3y€ macTs.

B mopiBHSIHHI 3 BllacHE TaJallOBUMU MaBIIbHOHAMU, Malli apXiTeKTypHI (Hopmu
He OynM TaKMMH SICKpaBUMH 4Yepe3 CBOIO MEHINY 3HAYYIIICTh 1 MEHIIMHA PO3Mip,
HATOMICTh OCHOBHA BHPA3HICTh BH3HAYANACh HE IPAHIIO3HICTIO 1 MOMIE3HICTIO (5K
ancamOip ['yryn B Ilekini), a BuUTOHUYEHOIO (OPMOIO 3 MPOMOPIIHHUM
CIIBBITHOIIICHHSIM YaCTHH 1 BIJIITOBITHICTIO OTOYYIOYOMY CEPEIOBHIILY.

3 MeTOI OTpUMaHHS y3arajibHEHb OyJI0O HaBMHUCHO BiIIOpaHO MaBiIBHOHH
PI3HOTO MPU3HAYCHHS B Pi3HUX perioHax KuTaro 3 € IMHOI0 BUMOTOI0 — 11€ Malld OyTH
aume Majiai Gopmu (camoBi MaBIILHOHM, TOIITOBI, XPaMOBI, MeW3a)Hi, HA MOCTax,
HaJ[ JpKepellaMH, MEMOPialbHi, TOIIO).
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[TaBiIbHOHM XapaKTepU3yBaJUCh MO CUCTEMI BHU3HAYEHUX MOKA3HHKIB, a CaMe
CKJIaJIOBUX E€JIEMEHTIB LIUIICHOI ()OPMHU, OCKUIbKM BH3HAYAIOCh, IKUMU KOJIbOPAMHU
(dapOyBanu dyacTUHU 1IOro. TakuMu TOKa3HUKaAMU CTajdu: Jax (MOKpiBis),
€JI€MEHTU KOHCTPYKIIH (OCKUIbKY TPAAUIIAHO CaI0B1 MABIILHOHU BIAKPUTI) 1 AEKOP.

[lepmmii 3aranbHUl MOKAa3HUK — I1I€ CTYIMIHb SICKPAaBOCTI 1 MOJIXPOMHOCTL. TyT
0€3yMOBHO JIOMIHYIOTh MaBUIBHOHU, $IKI HajieXkajdu IMIepaTopy 1 HOro poAuHI.
[TaBinbiiOHM B MpUBATHUX cajax, MPU Xpamax, JuKepesiax, Ha MOCTax, Ha o3epax 1 B
ropax OyJid OLIbII CTPUMAHUMU IO KOJOPUCTHIII.

JlocnikeHHsT TOJIIXpoMii MOKPIBAl B NaBUIbiloHax pi3HUX perioHiB Kutaro
JIOBEJIO, [0 MEBHUM CHUMBOJII3M 3aKJIQJICHUN JIMIIE B KOJbOPAaX NaBUILHOHIB
iMriepaTopa 1 WOro pPOAWHH, 1€ JaXh 3 IOJUB’SHOI 4Yepemnulll >KOBTI abo 3ejieHi,
HAaTOMICTh 3BUYalHI MaBIJILHOHU B MPUBATHUX YU MOHACTUPCHKHUX CaJax, HA MOCTax
Yl B MaJIbOBHUYOMY Kpa€eBHU[l HaifyacTillle MalTh CIPO-KOPUYHEBY, CIpO-3€JICHY,
BOXPHCTO-3€JIEHY MTOKPIBIIIO.

YacTo Ha3Ba KOJIbOpPY Y BIpIl JaBajia Ha3By BCbOMY NaBuibiloHy. B sikocTi
MIPUKIIAly MM MOXEMO 3rajiaTh Tak 3BaHui JKajeiToBuil naBuibiioH B mapky beiixai,
[lexiH, B KOJHMIIHBOMY IMIIEPATOPCHKOMY caay-MapKy. B oqHOMY 3 cepeaHbOBIYHUX
BIPIIIB € MOETUYHUN PSIIOK, J€ 3Taly€ThCS HA3Ba «XKaJCITOBUI 3€JICHUIN», 32 HA3BOIO
nyke mnomupeHoro B Kwural MiHepady 3 BEJNHMKOI KUIBKICTIO BIATIHKIB. B
JKaneitoBoMy maBuUIBHOHI 3apajy BIAMOBIAHOCTI Ha3BU «KaaeiToBuil 3eneHui» Haa
BXOJOM BMIIIEHO TaOJW4YKy 3 Ha3BOI, a OMNOpPU-CTOBNH Mo(papOOBaHO HE B
TpaauLIMHUI YepBOHUH KOJIp, a B 3eJieHuit (puc.1).

Puc.1. XaneitoBuii naBinbiioH. 3araabHUN BUTIISI.
Pexxum noctymy: ttps://commons.wikimedia.org/wiki/File:Bixianting Pavilion in Beihai Park.jpg
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Sk 1o iMmmepaTropchKkoro mnaBuUIbiioHy, JKaneiToBuil maBUIBMOH HETUIOBUH,
OLIBII IPOCTHI 32 IEKOPYBAHHAM 1 3a MOJIXPOMIEI0, A€ JOMIHYE CBITIO-CIpUI KOJIIp,
a BX1J] aKIIEHTOBAHO JBOMAa TEMHO-3€JICHUMHU CTOBIAMU OMOP 1 CTPUMAaHUMU CMYTaMHU
YEpPBOHOTO KOJILOPY B OTOPOJKEHHI 1 KapHU31 Ta CHHIM KOJbOPOM IIiJl KAPHU3HOTO
OpHAMEHTY.

BTiM, He 3aBXkau oOMopuU B MalduX MNaBUIbMOHAX OyJIM 4YEPBOHOIO KOJBOPY.
[Tompu Te, mo 1edl BapiaHT € HAWOUIbII MOWIMPEHUN, NPOTE€  MNABUIBHOHU B
niBAeHHUX perioHax KuTair yacto mMaloTh KOPUYHEBI CTOBIH, & Ha MIBJCHHOMY
cxolil B mpoBiHIi Dyl3sHb HAABHICTh MPUPOJHOTO KAMEHIO CHOHYyKanda poOUTH
KaM’sHl CTOBOM B TNaBUIbMOHAX, 110, BIANMOBIAHO, NPU3BOAWIO 10 3MIH B
KOJIOpUCTHULl. B 1bOMy BHIAJKy MOXKHA TOBOPHUTH MPO MPOSBU PEriOHANI3MY B
MOJIIXPOMIi MaJINX apXiTEKTYpHUX (POpM.

[Ile onHMM BapiaHTOM pErioHaNi3My B MOJIXPOMIl MMaBiIILHOHIB € KOMOIHYBaHHS
KaM’ SIHUX 1 JIepeB’SIHUX CTOBIIIB B KUIbKAsAPyCHUX MaBUIbMOHAX MPOBIHLII AHXOU
(maBuibiioH BoaHux Bopit B cenuill Tanrmo).

SIKIIO MPOCTEXKUTU CTATUCTUKY JIOMIHYBaHHS KOJBOPIB MOKPIBIl B PI3HUX
perionax Kwurawo, TO CKiIafieHHS CHOUCKY OO’€KTIB B PI3HMX MPOBIHIISAX JIOBEJIO
JIOMIHYBaHHSI CIPOTO Ta CIpO-KOPUYHEBOI'O KOJbOPY YEpPENUYHUX MOKpiBenb. [lpu
IbOMY 1€ MpUTaMaHHE TMaBUILHOHAX PI3HOTO (PYHKIIOHAIBHOTO MPU3HAYCHHS
(XpaMOBUM, MEMOpIAJIbHUM, HaBITh IMIEPATOPCHKUM, O3E€PHUM, TIPCHKUM, Ha
MOCTax, B cajax.

Bci 11111 BapiaHTH KOJIOPOBOTO BUPILIEHHS MOKPIBEIb € MEHII MOIIUPEHUMH.

[Tonpu Te, mo 3eneHuit kKoxip OyB TpaAHMIIHHUM KOJIHOPOM MAaBUIBHOHIB, IO
HaJeXadu MPUHIIAM, CIPO-3€JIeH]1 MOKPIBIl HE MaJM TaKUX YKOPCTKUX COLIaIbHUX
0OMEXEeHb 1 MOTJIM 3aCTOCOBYBATHUCH SIK B IMIEPATOPCHKUX MAJIAIIOBUX KOMILIEKCAX
(bpon3zoBuii naBuibiion B JliTHpboMy manami B Ilekini) (puc.2), Tak 1 B 3BUYANHUX
NnaBUIbHOHAX , SK-TO NMaBUIbOH Taiftoli B mpoBiHIIT AHXOW 4M maBiIbHOH pyroi
Becau minx kebom B ropax XyIaHs.

KpiMm cipo-3eneHnx MOKpiBelb, MOTJIM 3aCTOCOBYBATHCh 1 BOXPHCTO-3EJICHI
yepenuyHi MOKpiBmi. Taki maBuIbiioHW MoriM OyTH iMmepaTopcbkumu (JKupomucHi
naButebiionn B JlitHpomy mamami B Ilekini) abo iHmIOro mpwW3HAYEHHS — TIPCHKI
MaBUIBHOHM, Mei3axHI, MeMopianbHi, mooanHoki (UecHuit Becusuawuit [laBibiion B
MemopianbHoMy xpami baoron) a6o rpymnosi (maButebiionu B ropax LuwkyH).

[Tonpu Te, 1O >KOBTHA KOJIP TPAAUIIMHO BBaXKABCS MPUHAIECKHICTIO
imniepatopa (maBinbiton Conrcto B IMmmeparopcbkomy manari B Ilekini), Bimomi
MPUKIAAN >KOBTUX TIOKPIBEIh HE-IMIEPATOPChKUX  TaBIIBHOHIB  (MaBLIBHOH
Cepenunu o3epa Ha KypopTi B ropax UeHnpe).

Xoya OimpIl TUMOBUM OyJI0 BIAIITYBaHHS OJHOKOJIBOPOBOI TMOKPIBIIi
MaBUTBHOHIB, MPOTE BIJIOMI PUKIAANA TTOETHAHHS KITBKOX KOHTPACTHUX KOJIHOPiB. B
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AKOCT1 NPUKIIAJAIB BapTO HA3BATH YKOBTO-CHHI MOKpIBJI naBuibiioHiB IllyaHnryan B
Xpami He6a B Ilekini, Xxoua el npukiag HOOAUHOKUHN 1 HETUIIOBUM.

Puc.2. bpon3oBwii naBibioH. 3araabHUI BUTIISI.
Pexxum noctymy: https://x.com/tongbingxue/status/1491667336536866817/photo/2

Sk Bxe OyJ0 BKa3aHO BULIE, HACTYIIHUM €JIEMEHTOM, SIKHUI BKPUBABCS IEBHUM
KOJbOPOM, OYyJM ONOpHI CTOBNHM, SIK IMPABHIIO, JAEPEB’SHI, YEPBOHOTO KOJIbOPY.
Boaxouac, My HaBenu 1 1HIII OPUKIAAH, KOJIM ONOPU MOIJIM OyTH 3€JIE€HUMH YU
B3arajii Kam’ siHUMU a00 MO€HYBaTH B OJH1M OyaiBiIl KaMsHi 1 AepeBsHl onopu. Kpim
LbOTO, BIIOMI NPHUKJIAaaH, KOJU AEPEB’siHI CTOBOM OyiM OUTMMH, XKOBTYBATUMHU UM
BOXPUCTUMH, KOPUYHEBUMU, 00 HABITh NO(PapOOBAaHUMU KIJIbKOMA KOJIbOPaMH.

SIKIO CKJIACTH CTATUCTUKY MOLIMPEHHS ONOP MEBHOIO KOJbOPY, TO BCE-TaKU
HalOUIbII MOMMPEHUM B 1o(apOyBaHHI 3aJMIIAETHCS YEPBOHUUA KOJIIP, 33 HUM IO
NOIIMPEHHIO W€ KOPUYHEBHMM KOJIIp, a IHIUI BaplaHTU — OUIMiA, CIpuH, 3e€leHH,
’KOBTHH 1 BOXpUCTHUH BIMIYEHI B TOOJUHOKUX TPUKIIA/IAX.

BucHoBkmu.

OCKIUTBKM THUTT Majioi apXiTeKTypHOI (HOpMH — TaBUTLHOHY CTaB HaWOLIBII
nomwmpeHuM TunoMm OyxiBmi B Kwurai, mo Toro 3 OaratodyHKIIOHAIBHOI,
BPaxOBYIOUM KUTbKICTh PI3HOBH/IIB TMAaBUIBHOHIB, TpoOaHaTi3yBaTh BCi JIaBHI
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MaBUILHOHU JOCUTh BaXXKO B MEXKaX OJHOTO JOCTIKEHHS, OJHAK Ha MPUKIIAaax
BiAIOpaHUX HAWOUIBIN 3HAYYIIMX MaBUIBMOHIB MOXXHA BH3HAYUTH HAWOLIBII
MOIIUPEH] Bap1aHTH MOJIXPOMIi 1 IEBHI PEriOHAIbHI TPUHOMU.

Oco06aMBOCTI MOMIXPOMIi MalIUX apXITEKTypHUX (POPM-MaBIIBLHOHIB 3BOASTHCS
JI0 HACTYMHOTO.

1. KonbopoBICTh MaBUILHOHIB B IMIEPATOPCHKUX Mananax 1 CTPUMAaHICTb
IHIIMX TaBUIBHOHIB, He3alexxHO BiA ¢GyHkmii 1 periony. Ile x crocyerbcs i
JeKOpyBaHHs. B iMmepaTopchbkuX MaBIIbMOHAX KOJIp 1 JIEKOp BUpa)Xajlu CTATyC
Cuna HeoOa.

2. TpapuiiiiHa KOIbOPOBA TamMa 3BUYAWHMX MaBUIbMOHIB JJOCUTh CTPUMAaHa, 3
TEMHUM OJHOKOJIBOPOBHUM JIaXOM 1 KOHTPACTHUMHU OMOPAMU BIJIKPUTOTO YEPBOHOTO
KOJIbOPY.

KonbopoMm BKpHBaIuCh 1 OKpeMi €JIIEMEHTH, 30KpeMa, KOHCTPYKTHUBHI
€JIEeMEHTU AO0Y-TYH (0aliku, KPOHIITEHHU, KPOKBH) MpHUKpalaauch nodpapOboBaHUM
JEKOPOM 3 BUKOPHUCTAHHSM YEPBOHOI'O, CHHBOI'O 1 3€JICHOTO KOJIbOPIB B SIKOCTI
OCHOBHHUX 1 JKOBTOTO, YOPHOIO 1 OLI0Tr0 SIK I0JATKOBUX. TUINOBUM HIpUlOMOM
pPO3IHCY € OPHAMEHT 3 XPHU3aHTEM Ha YEPBOHOMY TJi, OPHAMEHT 13 300pa’KeHHSIM
TUIOK COCHH, YEpryBaHHsS BCTABOK MIXK JOY-TYH y BHUIJISIl TIIOK XpU3aHTEM 3
MOEAHAHHAM YEPBOHOI'O, CHHBOI'O 1 3€JIEHOr0 KOJIbOpiB. B sKOoCTI creuudiuyHux
KamiTeaed CTOBMIB OyiM CKIIAJHI KPOHIITEHHHU, AKI TaKOX JACKOPYBAJIUCh BUTUM
OPHAMEHTOM 13 30JI0TOI0O OKAaHTOBKOIO HA YEPBOHOMY MOJII.
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COLOUR SYMBOLISM IN TRADITIONAL
CHINESE LANDSCAPE DESIGN

The article analyzes the role of colour and colour symbolism in traditional
Chinese architecture. It is argued that in ancient China, color was not only a means of
aesthetic expressiveness of the object but also expressed a certain symbolism and
social status of both the owner of the object and the object itself. Using the example
of China's most common historical architectural object—a small pavilion—the
principles of using colours and the most characteristic variants of colouristics are
analyzed.

One of features of traditional China architecture is it’s symbolism, that was
predetermined by influence on life of society of traditional beliefs. In building of the
different functional setting all was regulated and every element had certain
maintenance. Here we go near other feature of traditional China architecture, namely
to it’s conservatism, as the architectonically-building canons prescribed in legislative
documents did not change centuries even at the change of dynasties. From century to
century principle of hierarchy in architecture, that had to express status of proprietor,
was kept. Unchanging was remained by principle of submission to building, it’s
planning and location of elements to principles of feng-shui. Architecture was
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complemented by the non-material types of art, that especially notedly in landscape-
gardening of small forms, when history of pavilion was glorified by poetic lines,
pavilions adorned oneself wooden tables with verses

Speaking about symbolism of old architecture of China, it is impossible to go
round the theme of symbolism of polichromy, as, unlike European civilization, in
China combination of colors was determined by not so much aesthetic properties or
by taste of architect or customer, but more social status of object.
Unique is circumstance that the requirement of observance of certain symbolism in
polichromy was kept in all small forms - pavilions, without regard to their variety and
on circumstance that a pavilion became the most widespread type of building of
China.

Symbolic images and elements of building were painted by open bright
colours, where emperor's color all tints were considered yellow and gold, that is why
he was used only in the most considerable emperor's pavilions, it touched and the use
of yellow tile for roofs. Covered the roofs of pavilions of emperor's family members a
green tile. Except these colors, in the pavilions of emperor and his family applied a
black, under cornice decorative patterns dyed blue, and supports-posts - red that in
China symbolizes happiness. As compared to own palace pavilions, small
architectural forms were not such bright through the less meaningfulness and less
size, but basic expressiveness was determined by not grandiosity and pomposity (as
an ensemble of Gugong in Beijing), but by the refined form with proportional
correlation of parts and accordance to surrounding environment.

Keywords: symbolism; colour; China; landscape design; tradition.
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